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1669-1732
Johann Sebastian BACH
Fantasia in c BWV 562
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1685-1750


Toccata und Fuge d-moll BWV565
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Jehan ALAIN


Variations sur un theme de Clement Jannequin

1911-1940                              Litanies
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Kurt WIKLANDER

Hymn tune from Dalarna ”Kom helge Ande, til meg  inn”  3’
1950






Peeter SÜDA


Basso ostinato
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1883-1920


Scherzino

Guy BOVET


Variations on “Guiyo-bushi”

1942




From  Three Japanese Sketches 


7’ 
Alexandre GUILMANT
Choral et Fugue 

1837-1911



From  5ème Sonate 
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COMMENTARIES 

Peeter Süda (1883-1920) is an Estonian composer who dedicated all his life to one instrument - the organ. Himself an outstanding organ virtuoso, his compositions bear the recognizable stamp of his own style of expression and technical capability. Unfortunately  Fate did not give him much time: he died at the age of 37, leaving behind a small-sized output elaborated to perfection. His complete organ works have so far remained the apogee of Estonian organ music and decorate concert programmes as evergreen classics. 

Both Basso ostinato and Scherzino are composed on a short intonation of chromathically falling tones f-e-es-d-des-c.

Guy BOVET (1942) is known as a multi-faceted and original artist who has enriched organ music with several new aspects. With his Three Japanese Sketches he opens for the listener new oriental horizons, combining organ, an instrument from strong western traditions, with unusual and exotic sounds from the East. The pieces were born as improvisations on his concert tour to Japan abd they are based  on the given themes from Japanese composers and folklore. In Variations on “Gujyo-bushi”, based on a folksong from Gifu Prefecture, serving as a theme for following 9 variations, the composer shows inventive treatment of the organ, strikingly adapting it’s technical possibilities to the Japanese folkloric style (imitation of plucked-string instrument koto etc). The song text is translated by Toshiko Tsuji.

When we leave Guijo Hachiman (our village)

Our sleeves become wet and dripping (with tears of sorrow)

Even though it is not raining 

When you leave me and pass by the pine hedge

I can’t tell if it is drops of pine-dew or my tears 
Tonal language of Alexandre GUILMANT(1837- 1911), one of the leading French organist and titulaire of Sainte-Trinité since 1869, is strongly influenced by the German classical and romantic composers. He was the first one to introduce in France the genre of Sonate pour Orgue. Although composed for the symphonic organ of Cavaillé-Coll, Guilmant’s Sonatas always demonstrate a certain chamber-music structure, thus contrasting with the Organ Symphonies of Charles-Marie Widor. The cyclical sonata form as expressed in Mendelssohn’s organ sonatas, having its origin further back in Beethoven’s sonata form, indisputably form the prototype for his sonatas. 

Guilmant’s Fifth Sonata in C major  is strongly influenced by Beethoven. Its final movement is shaped in the form of a fugue alternating with a romantic ”chorale”. The heroic idiom of the fugue subject reminds movements of Beethovenian character.    
